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MR 21T By (Shapiro & Varian, 1998) SY)(E iy — T E i BB AVHEIRBIEH AT 2 1% -
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WOCBIE ~ FH5TF - BEEEEHTHERE % » ARH BT o fe 3R 42 LL i 1T RE M A5 i AR A Rl s B 15 ( 5
PG ~ MRETSE > 2016 5 FEAEE ~ JRAEFE » 2009) - SEEAEF OB SAYIR - FRSEH
e R AR R R AT RE R R E SR AG B B 0y SRR - DU 1550 0 IR B 18

( Chelton, 2006 ) - {H {38 & s5 s RARI AR % (reader’sadvisory service) YAERE @ #E%
T HEEV & = O RRAY N BTT L - R AR E B ST AR R 2% 0 (#
M= aE AL HRREIRT - (2 EeE S &M EESRESA EHAE -

T 150 Bel S 22 A4 M R IS /Naft (fiction) ( Chelton, 2006 ) » /)Na Al ik 5E 2 i 152 el 58 1Y
HEZEM - BEN - EEE S B/ NV - AR - BREIFIEE AR - Doy
BUE RO fiam e E BB & 8 F 68 77 BUE BT R UL - BR B DIt & B X Ry
/NSRS RAEY R > BT DS RO Y SO oy BT o U IR EE A SO E E B
RHFK - H—J7H - EFaEYGR H E AR (subject headings) » /Nt i 2B B IRA
MR- HEERIVEEE K% 2 " FEFEH | (topical heading) - H F B/ NREEET = » AR
BEREENESERE - BEK > GHERCEAETHLHF A SERTEH (genre
heading ) » ZARI K o7 BIEEEAL #E1T/ N 4w HIF > 22 HEHEAIEEN ST ElR T - 4558
BRI % 8 IR i S SR /R | > (Y AORE B (Sauperl, 2013) -

R 5 SRR M A IS Y A T 2Es - i T s [ )% 3R (appeal factor ) SR&H &I WA
RIEZEMAVEFE g EEBEEASHEENESERRE KR - Wo | HERGRERERM
P RE S S B SR R AT ~ 5 S el o e 160 IR 2 B SR A - BB f ~ BB & - A
YZIE T RIERE -~ R R - £ EREENAES - £ a8 E R AR T e
50 1% M AR B HY IR B M B EERUR - Pl S b - S - ARG - HE ¥
BOBIRERREE - ol AR BRI - Bk E % (Dali, 2013, 2014, Saricks, 2005 ) - Saricks

(2005) ®E : EFEAEGHEE HEREEMIT - BECNEHA T EEHENES ) (what
peopleread) - T2 "B R TEEEEEE , (why they read) - ZEffiZRER » BRI S| 2R
/NER P B - B/ NG Y F R M B SR EEEE B AV A B DU A RN % T
HAFF -

AR AESLEEH AT DAE TRERRGER UK TEZAEUA - RILEEE
BN ESE S - (FE - TESCCERY R BERE - FEIEFFOhi& R84 (British
Columbia) i Thompson-Nicola Regional Library System » % 8E4F 1996 & 2011 FF£[E] » %G #:
tH—{E %4 %5 Reader’s Robot HY/NRERHEE » #REHRIA IR 5[ )1 ZH R g - LYBEENFH -
(B DA 5 | TS 2 AR s S A2 b A 2R Y /NS E R Novelist JRBAAG 3= - Y 1999
. Fy EBSCO A EIUL i » Bl R 25 hnith & A1 44 038 & e 5 s A I A s T 5 o o3 o7 BB
4wk Whichbook + AllReaders.com 55 » 55 F W 5[ ) 2R F By - S e B AR 2 0RG -
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AR/ NGRS SR R R L 3% - BRETIR G [T HZRAVAE ~ A - K HAT{E S
Fit o Sl pE R = Y E B ] > /41 EBSCO Novelist fAirds e Ry 5 [ T H R R 5[5 5
T RERIEREIE S| ) HRAEE B IE M _EAVR B PR - B e B S )RR
DUk 51 7 22 25 FIE By L8 R AT AR R S > HARE(F R AR NS A SR B R 8
BRI 2H

ARV & Eie

/INESE R [ B R Y B SO - EE R BV BUE B NER AV AH AR T = AR A
FEOYITHEREE Y/ NER TR AT R PR R R B IIZIKESR - Pejtersen Bl Austin (1983 - 5[
Saarti, 1999) f5 a8 & i FH LU PUFE H 2R & /e © (D) FRE (subject matter ) /Naf A
BRI £ 5 Qi EsE (frame) @ B85 £ AYIF M B ; (S)IFEHVEE (author's
intention ): /[N AR {8 i 45 3 5 1 RO ECAY S RE T B IV IB 44 (4) nT R fi#14:( accessibility ):
BEXFHENE - ERNVEREE - EHECCRRBYIE - HEFENSEE TP AL
1% L= 0k o DASE BB e [ 6 o BUA B AL Sy A R B /NSRS B DA
FEE & -~ (R T - SR DU DB IS Y SO AR N TR - BIAE Y
2 [ 5 3 AR E] © S5 — 7 - [ AR A DUETT 3 4R H 0UAE R (subject headings) > #f
/NRARR IR B IR AR AR R EE B SCRR & fIE N AR (A
B MR G ~ E0F - B S ) S EERR R (W/INRER R EEL - /NRRE
ERA  BHNSENE) & HEMTIESELAFEHES L KEET2E/ NI E
RE BT B H R Ty (Sauperl, 2013) -

B H 1990 FiE - /N R AV 2 i 2 FIE B - Saarti (1999) 57 Ky i 2R Ryt Bl
sELLB A HZEE > FTLUNRIVAH SRR IS 1SS B - F > ENEERRRAE
R MBSO RN » (H2 R N Y B IR BB - B K > R F2E
BUNRNB TRV E SN - AR (H 2 — D ERET H NERAH B B R AR 5 1424 -
/INERER G | BB EE A - e/ NRAZERY T BRI  (aboutness) MHE » A5
Bl Fs— KEERE - Ranta (1991 > #5|H Saarti, 1999) #5H /N SCA R AW AIH AT # 25
HITE - H— R4 MERIITE (denotative or factual elements) @ il /RN EHIHEEE
o AN - AP 1B 55— BB P HE T2 (connotative or imaginative elements ) »
BEXARE N Ry N BERAE  FlZ A/ NG (theme) ~ 3K ~ REER
% o SNERIN RS TR RN > WEREES T EANZ TN - (HEEESHNRE
/NSRBI R A PEAMNEUT R B R - BB TN R S (B ERY RS ~ A B T
M
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Joyce Saricks il Nancy Brown Jz iz S8 160 5 | ) %4 22 2 b (I 38 52 5 3 I i iR A5 Y ot
BE o M4 F 1989 A HLRKHY ( Readers’ Advisory Service in the Public Library) —3 » R
SINHVE S BER Y 2 RBEET TN - EE NS SRR - # S R
Ryt G L A AYRH S (Wyatt, 2007 - ##5]H Dali, 2013) « 05| S E H LEF
AL » (Rl R/ NS AH SR B R AT U AL © W5 | T ZERAE R/ NS bz B & DU/ ISR SR

(text) Byt G » i #E nREIESHIBIERS5R (experience) » ] AR 5o & 5 [HRHY - #2
T DA 5| 3 R BRI S e (YR 5 [ 8 - B —FH AR - ZEEE - ®EHEN - B
NATRE S8 BB AN o A 2848 - LIRS [ 1SR BB EY/ RS - A8 E—E 2 EgHE 7
#i (faceted classification) FYZ 5| T - #4t4% B E G " FRE o SGEELCHE FLUEERE
INSREY OB ) WS T ARG [ IR IR > HERREEZ A 0 W N ERBEE S HA
MBI - RN SRR AEAEENEARE - RESE - B e RE G
EEEHIRIE S E (Dali, 2013) - DR 5[ JTZ R R AR/ N &R 5 R - AE BB &y
NEHES I EE - Het RS gE TR [FER -

DA 5 [ B2 skdt/ et » AR FIR - Dali (2014) f5H1  BIEERRUE R E
FErPRGER Y - SE A IR LT B E A S [ D B ZR B T/l - (BRI R T A~ RS
RERFEIFHHIRY Ml BN S - A LR MR E IR » A — B AT BRI 5|
NHEZAM - 14 Ak | N ERFEEEHGRRBER  HEIg_-ERAZH &
B CE2 BB R ENIRBEREL - B0 AR S [ I E R B R T [WIIRE] « RIFEEL
3/ N T B Y 5 | ST BRIl - BB W oR N BE R T — KAV N R B RS |
NERGEMRE - RSB R R -

ZRIM > W5 | TR R T [ MY 38 SOAH B R IR Y H R - A RS2 AR I A R AR hfE 1
TR AE R A 5 25 B A RE A B & - 3540 Chelton (2006) FiT = - i th Bel sl I A kA A
—ERER - Bl - e RS - Wit EEE/ NSNS SRR > ARG
BIE NIRRT AEREE | (accuracy ) - BRAR R BAEEH ARSI RAT A RAGEEAHR -
INERIRAR ~ BEEE M B S R S HUAE RE - BN EEE BRI SRR ISR
HIRe %05 A AE B & s HYBEHE (Ross, 1999) 55— J51Hl » sE# AR A\ Z K+ (rejection
factor) - I EEE RN ERSIONER) KIBEREER  MHCAEAKRGEREEZE2
R/ NSRS B (Chelton, 2006 ) -

£ ~Ri| W EFaiEAA

WORTFTAL - BREEIT 5100 0] DU A& A AR R SO 2 o] DU B B RS P I 1S /Y
J3Z - Saricks (2005) 55 (7] 5 22 AE ¥ AE & AR R LR ~ o 54 B v AL R 1 R34 el S B
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N TIE - W5 EZRLWEE " H—AFAEEE ) (thefeel of abook ) » & | » A
WA —AiFE SRl 8 CRERTN T2 R R E TR o fa
PEAFHELRS NGREEE > R EEEEG RO RMRA S SR ErIH
AFEEANE 5 il T IR EEGEE AR AR R - (ILEEARRRNE - Al s R RIEEE -
TR NASRE AN R 2R B0 NSR Bk N REZ 09/ N S04
RIREMI S [ JIBR T2 AR ER 2 hBEE ARG EN: - 154 - REEE - REK
B~ BUPTIRIRIEARSS A A - Dali (2014) EHZEE% AR WMIRREFEIVITE - PHrE REEE
BRI RS B R KT BRIV G| N ERZWE - K R4 E R 5[ 1% (book-
related appeal ) BiLGE ¥ [F 5| )P E (reader-driven appeal ) Wi AMH o HiIE 2 B EHFEA
SHEEENRGEC MEREEEEEEREEGRE—AER » o AL - Hg&E -
DURCE TR R IE T 3% F R e o sy attan s
1. EFEAERR S| EER
(D) E|FEA o0 - o0 R (central theme) ~ 1 /4 & (specific characters) »
HERFZEEa (specific settings) ~ 552 & %4 (specific series) -
(2 1E# - fEEEA - fEEEBEAEE OHEARBHEUEE ((FEECFREERZ
FIEERERE ) ~ (EE NV RN B HhAL -
(3) FITEEIE * 220 I el 3l % & P AR i Bl B HE 4R A2 S (reading complexity ) ~ S35
7 (general tone) ~ #f T B ECA AV EEEE 7 =0 ~ BB nE (quality of narrative) »
FELEE -
(4) GEsEERERYE - EREGHBEENAMEE (12038 T DanBrown /)
LI AR RS 5 THI R ) -
(5) EH &  EEERE - AZ AR GBS Y SWERERIL NS
o ANBEE  ZERES SRR -
(6) EFEEHIHY A€M (physical availability of anitem) : {(II411E FE 2 7 5 {1 i i
HE R -
(7) &= (language of presentation ) - 54/ el SFT SRH S (F Sn AV S & 1 = > EHEAVRE
EREGGTERTEE—AE -
2. EEH MK NEER
(1) EEHZENFERE  fl0—AREE Y KHEBNE > SFREZETENE
& DUR B R sEsz E VAT -
(2) BEEAFER ~ Tk - ETOE - REEENREE K - @ - EhE -
(3) BRI N EZE (REER A SEENEAME) -
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(4) FFEEA -~ FE - ARV ZEAREE -

Dali (2014) ¥R IHEZRNE 7y - BiEE#H S fEH S (reader’s response theory )
P o B BRI RO R AR E RIS - S 2 0 ZH R
RyA B HE AV ER R B ER RE - BR T2 SRR e 8 WREEE AT & 40E8 R - R
PRI - BEHEMNS  EE Y SCRE B RE - A 2SO Ty - (RET1E
PR an PSR ALY AR S RIS YRR AR R - S G IR 5 258 & Y F Sny R B G
g WRUER > AIERA—1E T IERE ) B SCREY T SR SO Y B AR B e R R
TLAE—E SR ~ HEEF LAY E AR ELRRE - (Jauss, 1982 /Y - B T - TREEREE - 1997;
Ross, 2005 ) -

S ER R A IR A& 7y > 1ser (1978) SRESCAYEBE N E - Pl SRR &
HE -~ fifmilE sl DU U8 TR HIRE AR S ~ S TR i A
2k (SRILJT 0 20055 Iser, 1978 - 5| H R A - 2013 5 B{EHE - 1991) - HH¥f = » Jauss

(11982) fyHf 3 LL s o 58 E B HA 7 (R 38k (horizon of expectations) » £ & S BARFF I (&
fRRE BRI R BRE A B » SRR - P - £/ B - SGEE S RE T A ARG
BLERRE ) BUREHARG I (BI5sEE AR A/E&BR M =S - b ~ & ~ 40EE
&S5 R RN HL B B R SR BRRRE ) (SROZIT 0 2005) » #AE 0 Iser B Jauss HYRET R
B gTEAE TE 0 REAE T AL Cox Bl Horne (2012) 58505 | JHEERAVEHIEIHE
JEERE R & 0 R B BLEOR B a2 - 280 - RI(E RS ~ &8s - E47 - (RIEE R
KBEIEHE AR R ARSI HEE - Iser iVHE SR ELEER RS [T ZERR T
7 R BCH el R/ NS SOAS » B/ NaiR B Bl G B - 10 B i T s B e Ay mT e 1 -
HATA AN S | HER RS W RRS BRI e N A SR G iz o Hriss
5 5% S E W IR B SO L -

BRI 0 %52 RA R
EVGEH R DA TR RIERE SRS S AR A - SR EEA R
G FRESSOEN N RE: - DR/ @R G S [ S N R R IR

% e

— ~ Reader’s Robot

1996 & 2001 4 » fjnZ A Thompson-NicolaRegional Library System 8 [ 2 —{[/]\gi
&R » $4 K Reader’s Robot » 7& (E & RHEE a PR 5 | N ZZER N /NSRRI R4 2
— < Reader’s Robot /2 BB/ 2 4t E B KevinKierans H{THI#HY > E{HEBIEAISE iR
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Me#s - BRI —(EY & ZHEEE /NS FT BRI E - WL - Z 5SSO
HNSUETT M AR AR ER S I ER R E c EEE SR 5
Freo - BEEAS - AR EEE BRI & IR /N - S (EEREAE 2011 £ 9 HJK
RAEA T 422 A1 - BFEA 19,248 &£/ it E H4l st (Kieran, 1996; Thompson Nicola Regional
District Library System, 2011 ) -

Reader’s Robot HyI 5[ EZR e R e & 16 (EEHE - (DRiERE @ (Q=EE L
RIE  Q)HE—-HFEIAERE  (DFEEISUR - O)5 AABIRE ; (B)/FEEE (4R
2 HHREEE - WEEAENESERE ) 0 (NNEy REGE  @)MFEEMENAT
ZIE AR B - (EZAEAYMER  (L0)AEAVEERS  1)ACEEERTE
HARIEIS 5 (122E &S - (WB)EEAEZENE A  (M4)ESEHREIBESRZ 5 (15)
TEmIarE CERRAY, PRERAY ~ —RERY ~ 1Ry HBRHY - ARER EHENES ) (16)45
[EHRRE (2RE 1) -
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RR Search Engine

First, select the database(s) you wish to search:

§ Genres i
Mystery | anance_l Historical Fiction | Science Fiction
Fantasy || Western [ Horrer [0 war

Find me books where

1. The book is
wvery short

very long.
long or very long.
average length
® [ don't care about the length of the book

2. The book has
short sentences, short paragraphs, short chapeers, and lots of dialogue.
long sentences, long paragraphs, long chapters, and lots of description.
doesnt have long sentences, long paragraphs, long chapters, and lots of deseription.
® Ldon't care.

3. The book has
multiple plot lines, flashbacks, and 'or alternating chapters related from different points of view:
a straight-line plot.
® Ddon't care

4. The anthor's style is
smmple and straight forward.
elegant and ‘Titerary.”
quirky and offbear
experimental and avant garde
#® 1 don't care

5. The book is
areal ‘page-mumer.”
a lersurely read.
® doesn’t maner.
6. The author’s intent is to
entertain
teach
relay a message.
bave vou sympathize with the characters and their posnts of view:
issue & warning.
make you laugh
® whatever

7. The background is
minimal and does not affect the armosphere.
detailed and affects the armosphere.
special and informative.
detailed and affects the atmosphere or special and informatrve.
® I dont care

8. The focus of the story is on
people and the psychology of characters.
actzon, situations, and events
* 1 don't care

9. Characterization focuses on
one of & few male charscters
ome of & few female characters.
several characters of different sexes whose lives are intertwaned
# It doesn't matter o me,

10. The social class of the characteris) is
poor.
fich
maddle class.
® I dont care

11. The characters
are developed over time
are stesectypes we recognize immediately,
# It doesn't matter 1o me.

12, Series:
There ase series characters, followed through and developed aver several related novels.
® I dont care.

13, Secondary characters:
There ase memorable and important secondary characters.
# It doesn't matter 1o me.

Bl 1 Reader'sRobotwssl+ & 224 a (%4 £R)
kA JE © Reader’ s Robot 49774 2011 4ERENE 4% - H AT Internet Archive Wayback Machine # E1Y
AT HRCARRER 2011 4= 9 A 29 H (Thompson Nicola Regional District Library System,
2011) - ZAICIRA Bl R AR A > PREEHCER S [ R R 1w - Bl (R (E & 2017
4 12 A 20 H s Thompson-Nicola Regional Library System ZZHY » 2% ERY 21 H [El{ZHEft -
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— ~ EBSCO NovelList

{8 FHATE R E {172 Novelist ERIE » B {ER R R 2 SIRAFAE » WL LAREE &R
EfEEE - Bl A EBSCO A EATA - 1994 4£ » Duncan Smith - Roger Rohweder £ John
Strickler g7 NoveList - HHYZAEE /NS AESn - Ryal & 5 s R s A ViR 2 52
1% - BITLE A - TLHIHE CARL Corporation Wl - 7 A S EEE 1735 » 1999 418 %% EBSCO
M - B CUERE S 69,000 E/NaR - FEAE 17,000 {E 2L EHYEREEEE (Rogers, 1999) »
Hiz - GHFLILL 20,000 E47 8 ERAVRE K (Orr, 2013) - HATCACE EBSCO 11 #
S8 ) ] R S A 2 L

Novelist [ 55 PARC A /NS E & By T 2 MR 5 B 52 - (B 1R S A 0 il 5 B B /D AR/ Nalt
A WEEGFE/ N KA E (audiobooks) % - BIEC &SR KIS FERE - BSEMAYE
om0 WSkELEI B SR ~ B/ DEBL A/ NR R IE/NER (non-fiction) » EL &4 - B &
INRRAG S « AT R EIERE W2 0157 B A A T 20 - S0 S A s
[F] 7 SR AR

1. NovelList : & UggkRi A\ B Fd B HY/NER -

2. NoveList Plus : Ugkpl N B Z /NG ~ FR/NGS ~ BUAREE -

3. NoveList K-8 : {5l EY/NR -

4. NoveList K-8 Plus : g B HY/NGR ~ FF/Net ~ RS -

Novelist 7z 35 fii i I i & 65 £2 (L 5l H s s B iR BV E 2L T B » Hpil EBSCO f£
Novelist i2THzEm Y - e AH 50 izl BRI AT - Hp&E/ N\ H ERVE H B i3 e
IR EH =11 - /INSi4w HEE B (metadatalibrarians) A tfir » SEE ARG EEA
JUiz (Novelist, 2018) - [ 7 &HHE - THYETA IR E 15 NovelList LibraryAware » 32 {
FE I iR 4R (L 68 B SR E B (TR HE B S B P R S L - (I HE R 5 BEAVEAR ~ 3817
B TE25 ; NoveList Select £ Linked Library Service HIl‘Z &8 H §% 2419 IIME R
% - N E SR E H Y RS EOR (linked data) « M8 % TS IATY R 1% - T
BRI S S/ N R HERE S (NoveList, 2017a) o HhA1 » (Pt B [ 2= A B K R s 34 3
BREME fef/ NS el am K E R HEE( Novelist, 2017b ) t34 B ( The Readers’ Advisory
Guide to Genre Fiction) AY{E3 Joyce Saricks 51 - g% " fH{LLIEEHERE S | (author read-
alike lists) » ] 25 48 5 5 R 4 2R A% Y BAS B MEAH AT B TR - REDUEE B 3 B T RE T 2K
MIPES: ( Anonymous, 2002) o

EBSCO Novelist $2{f:0 5[ TR R » EE B EEERS [ IEH A - EEX G
TR E IR S | 15 & » #E LIS R T & B AV SCA (EBSCO, 2017) - = {Eia 2 AR
(A4 H 88 B W BRI R MM T 5 [ JJ 2 E /4R H - Novelist > Joyce Saricks ¥ 5[ /1%
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ZH 8 BEERG(FEEE - 85 (The Secret Language of Books: A Guide to Appeal )

( LUT i Novelist Appeal Guide) - #Z &5 [FREAGHE 77 VR - SEEH YRS
NEZS R EZ AT ANEEEE AEEE  EREHESTEL—AFTETRIINESR
HIRG AL - RS gt - B REEGZ IR - ©F 1 WHETEN
NoveList %5 | )7 )& H %2 Saricks (2005) K2 » BR T #& 5 Saricks firfg Ay " i E2e
8 50E g Z AN HAth TUEERBI A E - 55 R RIESEA - B GNaR kABEHIEE
A I TR B TR AL ERIE g -

# 1.

Saricks (2005 ) £” NoveList Appeal Guide 7722 5/ 4 4 5 #//# #

Saricks HyIK 5 [ 11 ZZHH NoveList Appeal Guide ( 2018 £EH7) 5| J1/& i
- REHIZE (pace) « BEESHE (pace)

- [BHRHE (storyline) - WHEIRHE (storyline)

« A (characterization) - FA45E (characters)

- EFES (mood) « EHFFRSA (tone)

- BEREEE FEE (stylellanguage) * BIEEEE (writing style)

- WA SE (framefsetting ) ERESEETEE S - Y e = |

- dAEEE A Cillustration)
- BRI (audio)

NoveList Appeal Guide FYE 5[5 % Ry 255 (2RI ) - BEEIFEIEE - &8 = ey
R [ A M - DL 2014 FEAYRRA Ryl - E iy T ST R BHE S 9 HR515 - 2018
RSN 10 E © 2014 FERRAY SRS ) B 57 HFR S5 > 2018 FhRAIA 59 {# (2
RI$sk) o S5—(EMEREERTE - HHY Novelist EUER N BB &/ NRELTR/ NG - HAAR
HZRS (5 > WARBESCRME (UNREIIRNGR ) RS (A ~ B4 ~ 9-12 5% ~ 0-8
) AP R E AR (4008 2) (Novelist, 2017c) -

10
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Amusing
They may not make you laugh out loud, but these stories have a light
humor that sometimes accentuates more serious themes.

Angst-filled e e
Characters in these books experience problems associated with
adolescence, such as questions about sexuality, popularity, or
social standing.

Atmospheric
These books evoke the story’s setting, whether it's a gothic mansion or
a small Midwestern town.

Bittersweet

A mixed emotional edge—both pleasant and painful —that is
sustained throughout the story.

Bleak i i
A dark outlook, frequently devoid of faith in human nature and
tending away from hope or optimism.

Chaste

These hooks about remantic relationships focus an the emotions of
the characters, and contain no sex or descriptions of sexual activity.

Conservative Nonfiction use onl
Represents a conservative (olten Republican) perspective on

American politics and social issues such as the environment, poverty,
and the economy.

Bl 2 NovelList Appeal Guide £ # p % 7 & B
BRIACE @ “The secret language of books: A guide to appeal (2018 ed.),” by Novelist, 2017c, Retrieved
from https://www.ebscohost.com/uploads/novelist/pdf/NoveList_Appea _2018.pdf

= ~ Whichbook.com

Whichbook 2 FH 2 5] ] 2 57 2L B 2% 51 /\ 5] Opening the Book Ltd 7F 2012 4E Al 1911
T BeSE HE RS 441k ( Opening the Book, n.d.a) » sZ 4 ik B e T 47 -4 A DA SR 5 s RiEE pic
HYINEREBEEF AR 0 EEMAYEE R A B RIAGSEE S 0 TEEN T —REEN RS E
CUEEEL BN IS - WA HEIE R E % T (Opening the Book, n.d.b) -

Z S TR - IS HEEE B DO/ VR R IER % - (LSRR M E A - &
HEAR R R > RFIERE T KB R IRAY /NG - BIAARIEEEEE TV 8% (mood) ~ 1%
& (emotion) ~ 1 ERF 4 (plot shape) ~ EFAWPHHAY (type of main characters) » #5588 4:
HIERE (country the book issetin) 2 ( Opening the Book, n.d.b) - (K[t » 2% 4gubEE AL rd(E
S| HEZNREEH - 554 EEESAGH > LAIAET 12 @R Em— RN EAH
PERYEETH - (E I R R EAEG ~ S ERA  B G A EERE L 2 #E (safe)
ECAREEE 8o AR 2% (disturbing) ... 5 B2 S A S MR - EFHEEEERE - BiE&
HE - AN SEBEEA UM EAE (character ) ~ 5t (setting) ~ B{EET (plot) & ={&%
B - FEERE T &AL EEE R EREER - fld - AeEgmnr#EE S rnEt
HYRE IR ~ PR ~ ARG ~ BT 5 3555 T o3l SR R R S AR A B T I (R~ B0
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MFesgs $11%% 29 (2019 127 )

B ) ¢ IEE ARt 7 SRR - BTN EE 2 R IES R ~ TR ZE

Tl R = (£ A E 3-1 81 3-2) (Opening the Book, n.d.c) -

hl

whichbook WlLists  Guest Lists My Lists  Children & Schools

]
| heppy i A new way to chocse what to read

| funny serlous

| Whithbouk enables millions of wmbinations of faclors ard Uien suggests
| safe disturbing. 0oks which most closely match your needs. Click to open up to 4 sliders
and move the @ ta set your choices.
expected unprediclable
| Explore great boak lists or create your own

larger than life down to earth

beautiful disgusting
| gentle violent

easy demanding

W

na sex SEX

conventional unusual

oprimistic hleak

shcvl Iung

charge to character, setting, plot!

?}31 Whlchbookmkﬁl 4 i%%é,, B (Jfé,: )
EiRAJE ¢ “Whichbook,” by Opening the Book, n.d.c, Retrieved from
http://www.openingthebook.com/whichbook/

Signin Signup

W Lists Guest Lists My Lists Children & Schools

“_ dmnutlew A new way to choose what to read

e

Whichbouk enables millivns of combinatons of Tacluis and Lhien sugpests
00ks which most closely match your needs. Click to open up to 4 sliders
and move the @ to set your choices

Explore great book lists or create your own

A terrible beauty

S Eiﬁmﬁ“: I

Weird and wonderful

close

seh vour

Bl 3-2 Whichbook e 31 4 & %1@% e (F&HIHEED)
BRIARE ¢« “Whichbook,” by Opening the Book, n.d.c, Retrieved from
http://www.openingthebook.com/whichbook/
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+ AllReaders.com

AllReaders.com /2 FH 48R4 125 | 2B 2% 7 Steve Gordon gllE% Y iR BsE IR =48k - it
T R AR T R R i - A A U W NSRSy BSOS KR 20T - A
LA N IR o B RV NRHIRE R - A BENEE TS 04E - bR
ﬁﬁ%%‘@ﬁ%ﬂ%%@%z% HAEREZETEE SRR - Kt > HEEEEE
fE—ErE#E A B (plots) » AL (characters) ~ 55 (settings) ~ BLEAE (styles) HY/)
SRR % ﬁtH—foﬁJ% I Gordonator Precision Search Engine | i {4823 5 | %21 28 /F .00 /8
(B BAEAYNE SR 2L - 75 38 25 Jog T 186 00 R A P JB R TBE TR A - IH A/ N SR A i 0 Wb T
SEREH LB o R B AR RSBUR » B B IE R - N HREREE B R E N
BG RN ERHE A - B F B MR R R B E B 2 R — 4oy BT R EEE
HY/NER R 20 > SR EE— P & BB T (R & A R ES) - h4h - RS
RBEVARE D EBEENWEE SN LR HOUB MR/ R o GIRT L E
PURZEf Rt > HIEEEBITER  (HBH P —ER 2SR - 50— 8 LURE B R
Ry Euh o BT R  HW HE I E Y B M B OO o iR AR L B2 (AllReaders.com,
n.d.a) - AllReaders.com g /25 hA bS5 EH 2ok B S 0/ Na b R 48k - /NER YR 5 [l T
E - RIS A A UE A T 5 KR 2 B BB T Y {8 HI =& 2177 T 2% ( Bowen, 2002; Dalsgaard,
2009) - 1 2002 i - Steve Gordon 7 4 FH B ER AU R 5 | SEMES: - B0 5 — (IR IR B 52
Hi 5 49U - % A5 AllWatchers (Bowen, 2002) » {H Ef Al B 8 B/ 3 £ 48 4 3 B0 &5 1
AllReaders.com 2 {E4gr5+ T ( AllReaders.com, n.d.b) -

AllReaders.com FE {51 ) H R R B & VUE e R g H > 537 R R 15 8 2
(plot & themes) ~ F ZEF4 ¢ ( main character ) ~ 55 (setting ) ~ BAES/EJE AL (writing style) 0
EFEENE » ZHMEIEIR BN E RN SO T AR R JE H N AYEETH - 1 BRI S
SRR 2 iR S EfEE T & HIREE NS HME 58 278 /Y& ( AllReaders.com,
n.d.b) - AllReaders &y A\ S5 73 HYERRE - N ETREE — 20/ 04 BT & SO B S e 2 5 [ ) 22
# o Gl b PO{E fE SLaE S BRUA A i iR B SR e R Ak - RER L E iR R R 5 1]

HERIFH  MEZEMHEEE - n ey E AR S [ EER -

- AN B E LS AR X Xo)

SR /N R B SRR R B R - FE L SRR EE RS [ N EREE
Fos B E - TP NEBE/NGIG - 55— (EE S ORI RUE U - SO Ry NS R 2R Y
{35 - FIRE & 2 R R AR (DL £ REHR 2R AT IR BB - 140+ — A/ INaf T RE W B AW e DA _E Y SOH S

13
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G0+ A SO E F N - B3 NSRA BN B ERY R E U (Maker,
2008) - ZRT » SCHUE R/ NaR B 7y S Bk 2 Bl - R B A HAT IR - SCEEET %/ N & 2L
s @YY - BUER/NRAVE SR o ST E RS EEIEI NSRBI 0 DU ST
5] R HHE PR AR h Y /NS AH R SR AT -

Pogorelec (2004 - 5] Sauperl, 2013) % 387 VU & 4 & 51 /A J6 [ 25 65 4% 100 {ir
EBE N NSRARRIT Ry - SWE A 21%LIOFE T E - SELOIEEAE DA% (B2
EERE A AR EL B SR R YL T X, BEAVENRT o A 21%07:E 5 1w E D UCSCE AR
FH/NG R RSCHEEENES M - H > @EDCCEHER AR S AT - ERIIERER
4/} Cumberland County Public Library gy Cliffdale 538E » EE G 1992 £ E s H 268/
S SO R » &5 RAE HAR — - Z[H » 5% 0 BERY/NERRUIE BRI I - Be& T 36%
1M EIRFEE - S8 E AR o0 B SR AR B S/ NG 73 88 > /NSRT iE EAE 4 0 109%8R 1% -
At sZEER R BRI DU BUINGR - RSOy EEEN S - BEATHERE -
@ PR L - Bl E O E 47 R (Cannell & McCluskey, 1996 ) - fi & i - E &1 (2007)
BARE ~ 5RINEE (2009) 77 il 55 B fe K2 J0 & A 17 Y 58 7 55 sh i T I 75 7 SR i 2t
BUR - A E IR S UK & 75 s R /N BB R -

SOFUE MRS > FEB AR SO GT T - R Rold — R ISORF M ~ A& T 7> A [F
SCASRRIE R (classifying statement) » SRRV 73 BR8] - A —HESCASLARYE
R (textual regularities) » Gild1 BA LEHYSCRGRG B (form) ~ AR (content) ~
TE Y il TR BRI RUBE (strategies or forms of discourse) ~ 57 & (audience) ~ ¢ E & RIfE

(modesof thinking) = ( Freedman & Medway, 1994; Miller, 1994 ) - 2R 5 1970 F{CLIZK »
R (genretheory ) Y 5RHIEREAL » B SRR B IV RHEOE 2 SUORHY R E R
BRI TERUR b SRV @R - e SOR Z RV IE R BB B R By I MR

(regularity in rhetoric situations) ( Berkenkotter & Huckin, 1995) - i2{E = E & &9 E
HYERE » NEERBFEROESIFNASE - EEENE SRR ETK (communicative
purposes) - DK H A B Em LT RE Bt G TR o (RS ETHYE m E 4k T SRSt
CR PR S R PP B — (R e S - ARE R ER ENE R AR - SUHHE
22— T e T Ei{T BAYHIE(LERR | (institutionalized template for social interactions) » iZ
EfERR & BEE SR - & B AERE - BA% - B152FE (Breure, 2001) -

H Y SO s SO R (F 38 B 2 T 20y ~ BV e i - £ E—
{E OIS T - (F & B & R S ORIV EE N A (substance) ~ JEEEGH] (form) ~ BUK
HIEETOK - B EAILEAERE - WALV (Swales, 1990) « —{ESCEHAVEAE @ (R
—{EE Ry T Smalith B (discoursecommunity ) FYFEAE - tHEFRL B B S (FE B 0 A0

14



w42 %E];ﬁ,m‘ﬂl‘%‘«ﬁ’*ﬁ?

s - WEZ L T SOSIEE (genreconventions) HYEE - &Y SRR E SRR DUR
ERFR R - EABNZ R HEE M > —FAE I Rt - B4 SCHgEmE
PEE R BRFIRAVAINT - FERAVER - it g EE A SCE M E A EE I U
s b SO (Spinuzzi, 2003) -

b B A BT DA AR o3 M/ N S B B R TR R DA R BEREBASE - H 5% REIRY AR
NEIHVE TR - BIEEFOREFEREEZFILAN - ERRR © ANESCHAY/NRERE - 2

TEEARERER « 23R ~ el iR IR - SR NRIIEE I g e iR
LR E RIRR AR ¢ S T 3 SCAAY B T AR B B IS SR - B ¢ AR S SR

i

F

=
EEH/NRENA > EFEEEANTHEE S K W EES E(EREENNE - H
2 B T EE R IR [EIAY B ST OR SR B AR - EE R SCEAN AR TR N A TR - B AE
Tk~ BOCFRAE > OB E R T IRII B E TR ; MHIERY > 8 B R RE R /N
> PR EZCEGIINS ~ 5 8ERE D I RUNAFREREEERE - B
e A LR T U NROVEA ER R e —IREEWHE - BA
i PR~ HERE -~ SEEL ER S ET S -

— R g AR R AT SR NGRSO SRR DU T BRI - BE SR
JE - MR e SEE R - BT (Pearl, 2002) - ARG LB S| NEZREDES
WENEEN - WEHIRET - AENZE - R OLENELE - BRI GBI EEE -
L% (Pearl & Cords, 2010) - {HE & s RAR AR SRk E— P fa > RESCER B
GHHASNERNRG | EZEE - I HES NGRS REENRSINEZEA
BIEEER DR ELE S 2= 89E (Charles& Linz, 2005) ; i L4 M58 Bk 194
PE/NER (women'sfiction) » 38 ¥ i S AR EH R E - MBS (IRSE ~ AR -
SCRE M - ) SEERE - SEECE - M7 - ERETEES (Vnuk, 2009) - B2
HizINeit Chorror fiction) i & » BEE & E G AN TR ERFAHELEER - HEHATPE
T2~ ERW - 2EURE SR HER - 2haEAET2EE% (Fonseca& Pulliam,
2002) - ¥ 5kl fksE/ Nt (adventure/suspensefiction) (i @ & AIE G CERE - BH
M~ BRITE RS R B EE T R EE R S R I S A A
(Gannon, 2004) - ¥ EEC ~ BECE - SalESFMEERVEY) - 3EE AR B E R HER
BFzE i - BRCARERAVEE R (AR - BUAH! - B ENBERES) - B3R - ELR
% BEAEEE -

GEZ > SECE > WEAHER HE RNWRE [ HERASE - $ARE/NRSOEEE
AETHVERBIRTE - 2 FF RGeS o Bl > phEF5 (2011) Eopf2eid BL (Boys' Love)
EENREMRE > EoirEm - BL RN - 2 PEE O T At fEETT

#t
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AR BE T ANER - BRI G - GO FE B &R - TR i)
BE ey TAG FEURAEZENREGEE  BEESCEREZRNEERTE - B
PR/INR 3 Py A B0 B o S0 - 8 Tl T Rp T TR B TETE L F
FfEMEE S BE AR R - Hh o EFIEE EE WIS > EEREBN—EREN
BL 738 " FASTEAIE , (JRED BL B E L — M ERIES P BHEAG BT HEAIE
HIETARIE - R R E A AR B BAEEEE ) (FEEEE BRI EAEER %
T EEE - BESCR - BIREMGR RV DL - B RRAY PRI R AR R A Y BL BRE - E
Z 0 MR R BL S ESCEEME ST RIS | NZEZERER » T OEM R R G H LR
RIEH » EE G SCEARE -

B G T2 R ETE (2016) ATl TRV B ITST - MIE 3 i 28 e
/NER BT E A R 8 - 5 $% A Hudson (1910) BY/INaR 7S K B2 2B 22 /N e 45 176 B Bl o
SEHRITRA 5o Ho A TR AR R S > Bl S B L T DO R B R IR IR &)
TIEEHT y (plot) ~ T A%y, (character) ~ "I Z2 %7 5 | (time and space) ~ B " AZE#] | (view
of life) - =~ » HEMU/NRAVES - EIBEN4ER > gUfEEE—@EHET - B9 - A
HER T nvakE o H R ESCE N R R TT W BT BT - (A > AR
FFEEE @R BiEd—EFEE [l B E a2 28 AE%-
S NEE - BER G IR S a5 R EN A G - fER SR 1 SR
RN RS E R WA SR EE b S (A2 5 R E g5
SEETRY ~ BRI AVBE AL - LA o E H R ETE T S A RS ES o EHENRE
GREE S M > HILET BT MEERK T AR ES R TREREEIE
W BEAE A SR E I > LR A el s 4 P BT RE V2 R BT A ~ RBRIR SR - JES R - /&
SRR > B ZE R R E A B T HE A R A RTE AR K E R - thACE L
ot B B R S RGN A RIFE(E & BB E Sl BUE R HE s\ e
B > EE B AN ERR G E 8 AR A E & S gy B4
RS I ESER R A\ MRV B -

AR B R AIA A > R R — (N SO R IR S [ TR A - A
Hudson Firfg N KR ZEZ ey " 55 (dialogue) 81 T fEAS | (style) » B SCHAY RS (i
= BRI N OEMIUEEE R o bR o A RS N T A E T RS - A
HEIME R DERNAE B Y R T - A e OB - B - TREERE
WA E R0 - R - ISR TR - W E R E W EER L SF 2R ERIZE
FEiEdLE - EESHT - hEtEs > (F R/ NRIVE ARG - S0 E Ll
HUE R— (SO » BAHSIN EA SCE R RN - (RN R T s B TR ) EWE
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v

LRI S E- R g

R/ NRIG R LCEE - HEH > SEAREERE » WEEE RS
o B 2R R AT & B AR o - (BAURE RS S CE R R b NGRS [
Z 0 OVEBHEMERT - AW BREE R AABEE R - REE SR R BRS | ER
R 5 - A0 D7 AR BSUERE

HISCH 7r4A1Y AllReaders.com » Hoi 5 [ 1 Z i R A B B SRS - 2440k
HIRZ T & el oy SO J0filg EhE (thriller/action) ~ B4]/374] ~ &S5 ~ @S0 ER
(literature) %5 » fEFESCHAVR R/ E S - BEW 5 J1EHE T ATEURIR S [ ZEZRIRE
PRTE o PEAER » TER R T RS EE ) SCE A ER - ARG hEZSE
& AErER - BE - il R B E A A E4J5E77 (magical/mental power ) ~ Z &R
HRPRMEAS S (HEEE R R S5 U BN BU/NR S EEE B L T Arie
FrARBRR B LT ARG I HEZRE - &8 /B - BRG[HZEZRh WL T —E/ER "
FRIE, fEEE (RE 4-1814-2) % > B —RFFENAYHEBEZEZE - ERASUE
AEMAFZSR - DL VR ) BEIEAGER - ERRBfE A alET > Aas TEE
BEE ) EEEE e LN T ARERICEEEES  HESTLNSE TABREINE
Zi={E#%TE (AllReaders.com, n.d.b) -

(A AllIReaders.Com

.
Thriller/Action Precision Book/Movie Search
Gordonator Precision Search Engine (GPSE)

How this search engine s (elick here)

How to use this engine: Wait a few seconds for the page to fully load.
Then choose as few or as many options as you wish to search by, and
click the search button at the very bottom of the page. Remember, you
are conducting a Thriller/Action booksearch, To chang
another genre, click any of the fallowing: Sci antasy -
Mystery/Thriller - Biography - Scifi Movies - C

search to
= Literature -

Setting  Writing Stvle

Click any of the following to select: Plot & Themes

[Gender | Professionsatus: —* CT—

Has special powers? Ethnicity/Race ¥ Unusual characteristics: v
Magical/mental powers of main character: ¥ Unusual characteristics:
Cynical or arrogant
Mentally ill

Ciick here to search after you have seiected option(s) Physically sick

| Super genius
Super sensitive soggy jelly muffin

Bl 4-1 AllReaders.com e I djgc /85 1% | < 4k % 41
BRIAE © “Detailed book review summaries,” by AllReaders.com, n.d.b, Retrieved from http://allreaders.com/
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BEe#mxgs % 114% 2% (2019 & 12" )

(A AllIReaders.Com

Romance Precision Book/Movie Search
Powered By The Gordonator Precision Search Engine (GPSE)

How this search engine works (click here’

How to use this engine: Wait a few seconds for the page to fully load.
Then choose as few or as many options as you wish to search by, and
click the search button at the very bottom of the page. Remember, you
are conducting a Romance booksearch. To change your search to another
genre, click any of the following: Sci-FiFantasv - Romance - Literature -
Mystery/Thriller - Biography - Scifi Movies - Comedy Films - Action Films

Click any of the following to select: Plot & Themes |.\l:lin Male Character Main Female Character | Setting Writing Style

Main Male Character

Profession/status: v Age/status: A |f magical/mental powers:
v n 7

If he's not white he must be... ¥

Click here to search after you have selected option(s)
a better lover

angry

arrogant

blissful

childish Click any of the following to select: Plot & Themes Main Male Character Main Female Character Setting Writing Style
confident

confused

quilty

Bl 4-2 AllReaderscom e "% § 2 | ~ %t % 1 &
BERAE ¢ “Detailed book review summaries,” by AllReaders.com, n.d.b, Retrieved from http://allreaders.com/

iB ~ R E &

fE R — AT HY/ NSRS B R TT 3 AU 48 TIRG [ D ERME - M - JERE
Bl ~ DA RS | IR BRI (- 475 2 UGS I ER RRan  IEE Y&/ H
FHEETROK - K E BRI - HAE v IR E SN 2 OO B A e > 12
A ERE S SO H B TR BRI - wRER(CRIRE MR AVER SR - 2R - 2R
EA /N R IR E Bl AR 5 [T 2R 1 e R SR 38 - (B REA A SUR R = e 5 [ 1 H &R e
REVHBA B BT 5T - S E (EHZE AR PIARZmEE ~ M /N B R Ik
RV ERENE ~ DUGEE B Z RAVREE S » B ZBIA - ARPRIE S AR
i o HEFBMER NS RIRTS - SRRV S ER B BB EFEHER RS [J1EZR (DA,
2014) - [HISLLEFEMEB RS NER - BOEIEBEESEEAAR ? 20 ENRREE
BT iR AV R BRI 1 2 WA RF ERURE -

HATEEA BVie R IR B e fh e S D R 5 [ EE > 2R HENY)SHENHE XK
e —EFEE - ASFTrEr U EfRRIRS - Fr T EBSCO Y5 HRFHRE AN
Saricks  (2005) HyHEmME > FA = (E MR AR B R = I Hoba & i 8 5 [ Al #y
Hm AR T4 o o Saricks HYfEZ L Novelist FIF M HHIKG | N HEREH > BE
BTtk E SN il ia R TR > WA R EEWTIE KR - FE L BEERE (I
Fo—(EZHE - EEEAVE > BEFHE BN SOE - REAERTA /NGRS D
MY EERIBIE ? EASHE —HESHKSAVEE - AXEEEBE S - EHIR
AllReaders.com 5 $t ¥ U725 » SEHEA [F R AR 2R B0 5 [ Dl aa] - FLA PR A AR s
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REREIT R R BRI S [ IR ARE - 3 A SR Ry SO ER R - A [E S
o Him LEZ GRS B ENRS I 8 E SR RS SR s - A RSO/
S AAFEHE T ERS - RE 2 BOSUE - IPEARERS ) e R A - RS
FAE B S | D Ee - FTRE R RE PR L/ NS IR » AR AR B R R Ay R
% o (HEATA R EET 7GR = > WPEERF IR SO TR WL fg i ~ 2k g 1 i i SO A B
B ~ WR 2t i 1] SRE i 22 1 R A5 P SO A2 SRR R (IRE B 2% SRS RE ( genrereading )
B NS R T R FE AR -

HRIRS | D ERRS 1 BUEE S m R EY o1 EEEGH ERESCCE B E R IR AR
BANTT > H/ANRWSIINNE L -« BAE - AP CAEEoHET - )T R A& > BAR
AE > WL WS ERRRAGHIFE > B - MHESKENTE  LEROCEE - K
FGEGRIFEE (2009) PR EZiuitlE AL EEEE AR > B SEEEEREORA
INRIRER R 0 RSB AL FITE/ NR AL ~ e  HBE O R BERETERER
EYREPH  BE > WA SEEL AR AILEANG AL - A2EEHERER
FULERLEERS > AR E C R EFREE ARSIV - B TER=Z &850 - 58
B S| ER R REES A B S - 8 R A - BIEERZ R % EEA0ER -
AEE T RE GG — M F BT 5 - B — AR LLE 2 - SREE - HHAEE T
SRS WA S - st e R BN IR SR EEA S - TR
TR HIET G A ESR AR RS I ERAV NI ite s - ERVREEBEEER ? 2
R RS > HESEFESEFREESILL I EFEEE ?

ERLES RIS [ IEZRAVRS i E HRE - 85 H AR R R IR - SR AR5
TR KREN T BAL T MR P AT 28 A B MR - DA Novelist By 5[ ) B ERF*R
Rl HIRE I HZRRS G A A AU S BB 1 - HAERS[EHE A
INERHI B PRI L T RE A 22 52 © Bl > RILAERYRS1E > EHIETE — A/ NS A
&k " HEARY  (anthropomorphic) ~ /a2 A BA T FEREARNATAY) , (large cast of
characters) 5 - FIETELLEANLT o HHEP/NRAEREER TS ANZHEHY, (likeable) -5
Hy, (authentic) ~ " gES [ HLELHY , (relatable) » FIEREL ATRER AT 52 - RIREAERS - BI(E
FIHE 2 B AT RE A A LR AT S ry - BB S Al B E —ERVFISR - fe e FIETHY — 2k
BfREME - HEEREAVE - EREIFHARIKRG [ IERRS > BN B E— AN
JEIERG - g B BAHE - B REE TR ARV HAY -

ERREEWEIZRS 2 (indexing consistency ) (Y[ = AR A [EZR5]E 2 WAV R
AE > BTSN ERRS R §RGE BREMAZESR  MORRT [ FHHEEE 2
R [E > A FERRRES - SERORKG | JEERER - o] REEA A SO i’ o & h H 4
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FRH NSRS —#E » RS — 2 RS - BIEIRS [ E MR R » @ AR RS|
—EEE - RE VR AR SR T R RS — B AR TgT A
BRI ~ AR~ R—BMEAREZRE  BIEIRS | —BMRE - SEEEH
BRI 10%% 52 70%LL_F 7 (Chan, 1989; David, Giroux, Bertrand-Gastaldy, &
Lanteigne, 1995; Funk & Reid,1983; Leininger, 2000; Olson & Wolfram, 2008; Reich & Biever,
1991; Sievert & Andrews, 1991) - f£/N\3R 5 » H Hif#A Saarti (2002) 8 PLF A/ NR Bk
A BEE B RGEE — E R/ N R R S [ &5 IR BUR AN R AR 5 [ [ — B inter-indexer
consistency ) 71t 12.7-19.9% - “VH{H 16.1% » AIERIEF R 073 BILLELEE B MEEEITR
5lEA R - BE BN B AN B RS [ — 2 FIE D HIE 19.9% B 12.4% - 5 8 2 [H
HY— B0 BERS = B - (B oRER R - N HEAEER D - SR EREESS - AR L
e/ e B AG AR R R -

BRI S | JTERIIIRR R MR - R FE R AT KRB/ NS AR T - B0
SINERRG N —EMEERE > G FERSINEE T R —BMERAZEEAEZR Y E
WRLenR 51 g e B AR 2 RER/NRSCE [ B —H MRSt AR RS E
57 BRGHYASE RRB RS 2 MRS SR BB S | R SRAE ST S i ny g il -
Kz VB RS  RERT 8N - ERERS—BMERHE 250 - FH4E & b a1 HA
BB R BE PG 750 - EEAIER > B EAR IR R B R BLRE HERETY - 2 4THY 4 A M B
(EFE RS - BT E AR NI S A EBETOR - 455 2 WS I JERIE R — Ty
MR B » A 2 BB TE S RE /N AH A A R T R Y 3w BB E -

(% p® 12019 8% 19p)

Jauss, H. R. (1997) - FEMRLAICEmREE (REDE ~ BIRFT ~ SREEREE) - i BESESC-
(JR{E 1982 £ i)

Rirjt (Edw) (2005) - Z7/077 7 K EH (Zh) - B FERATEAE ARG -

SARkGHE ~ MhErFS (2016) o $REEE/NRAVBESEERELE B RV ERIRIT Ry - AF B ZFIES 0 53(3)
361-388 -

METF (20110 9 ) o FLAIAHE filek - BL (Boys® Love) /7 82 -+ 5% 77T - 2011
EE GRS ¢ W - B EEREIEE ik, o ZA6W -

JEYCEE ~ SAsEFE (2009) - HEHEEmE NREEEEEETARBE - HEFEET) 0 1(U2) - 37-
52 -
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PREH ~ T (2007) - SEEJAILEE I T S SRR 2 5E - FE &5 0 5(1&2) -
31-67 -

BREMS ~ SRIMEE (2009) o /N eE/ N al & sA s s fe ok 2 b5t - DIZAbE @ A&
FsBl - £ & &AL E Z A5 - 46(4) » BA6-575 -

BRERE (2013) - FfRE/EFRE = EREEGIR A (RAKRZ B Lam ) - BIILZEILE R KSR AR
ERBRIRZERT » ZAEHT -

FACEE (1991) o g/ Ha T AR R ER Gy o TIHNCER > 20(3) » 73-101 ©

AllReaders.com. (n.d.a). Gordonator Precision Search Engine (GPSE). Retrieved from
http://allreaders.com/gordonator.asp
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Fast-paced Events in these exciting books unfold rapidly, moving the reader quickly through the
story.
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Intensifying These books gradually build in momentum throughout the story, resulting in a gripping
conclusion.
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Leisurely paced Due to descriptive language, focus on detail, or careful development of character or

setting, these books unfold slowly, alowing the reader to savor the narrative.
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Pulse-pounding, high-octane excitement is the rule!
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Interior growth and development of charactersis important.
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Intricately plotted

These books haveintricate, complicated, or elaborate storylines, often involving multiple
plots or numerous narrative twists and turns.
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last page.
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Sweeping These sprawling stories span decades or generations and frequently include multiple
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Using unique or unexpected elements, these books may twist, adapt, or play on
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These books immerse the reader in vivid imaginary worlds of invented histories,
languages, geography, or cultures.
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Amusing

They may not make you laugh out loud, but these stories have a light humor that
sometimes accentuates more serious themes.
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Atmospheric These books evoke the story’s setting, whether it's a gothic mansion or a small
Midwestern town.
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Anthropomorphic | From cats solving mysteriesto crayons quitting their day jobs, the nonhuman characters
in these books offer a unique perspective.
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Authentic These characters behave in ways that accord with their age, nationality, and
backgrounds.
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Awkward Often unsure of themselves, these characters lack the socia savvy to navigate

relationships and other interpersonal situations smoothly.
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Brooding

Haunted by past traumas or mistakes, these morose characters contemplate (and often
must confront) what is wrong in the world.
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Complex

Intriguing and complicated, these multi-dimensional characters have conflicting
motivations and desires.
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Courageous

These brave and often self-sacrificing characters have strong convictions and face
challenges with determination, despite the odds against them.
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Exaggerated

These larger-than-life characters often delight readers by adding to the humor or
unigueness of astory.
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FHawed

These characters do not aways act in their own best interests, and their sometimes
misguided decisions form a central theme in the story.
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Introspective

These characters examine their own feelings, thoughts, and motives, and what they find
often has major repercussions for the story.
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Large cast of
characters

Whether because of sprawling storylines, epic scopes, or intricate plots, these books
contain lots of characters—how well readers get to know them depends on the author.
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Banter-filled

These books are characterized by snappy repartee.
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Candid

The narrative style of these books is frank and forthcoming, even when discussing
potentially sensitive or uncomfortable subjects.
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Compelling

These powerful books draw readersirresistibly into the story.
AL ~ S NIEERETHY

Conversational

Written informally, these read asif a close friend were telling a story.
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Descriptive Full of elaborate descriptions, with illustrative, expressive language.
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dialect-filled Regional language and slang bring the setting to life.
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Engaging These books capture the imagination of readers through narrative style, character, or use
of detail.
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Gritty Characterized by a narrative style that includes dark and unsettling details, these books

often depict violence.
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Jargon-filled These books use the specialized, technical language of a particular group, trade, or
profession.
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Lush Descriptive language evokes the senses, making readers feel asif they are experiencing

what is being described.
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[ Summary ]

The organization and retrieval of fictional works have long been a problem in library and
information services. Existing library subject cataloging based on topic, region, time period, or
genre of fictional works offer limited assistance for readers to discover and select titles that may
meet their reading expectations. In recent years, a number of online fiction search services have
begun employing appeal factors as access points that provide multifaceted search. Appeal factors
are what readers find pleasurable in a particular work or in areading experience; it can be about
the textual characteristics of awork or the effects and outcome from reading that title. This paper
describes and discusses on the concept of appeal factors, the application of appeal factorsin four
online fiction search services, the relations between appeal factors and genres, as well as the
problems and challenges of appeal factor-based retrieval systems.

Using appeal factor to provide readers’ advisory services was first advocated by librarians
Joyce Saricks and Nancy Brown. In their seminal work, Readers’ Advisory Service in the Public
Library, first published in 1989, they argued for the use of appeal factors to understand patrons’
reading expectations in order to make recommendations that are of interest to them. Appeal
factors, as Saricks (2005) described, are “the feel of abook” as perceived by a particular patron.
As such, appeal factors by nature represent a reader’s subjective experiences.

Dali (2014) distinguished between book-related appeals and reader-driven appeals. The
former are about the different characteristics of a book, such as book types (e.g., genres, central
themes, story characteristics, settings), writing styles (e.g., tone, pace, quality of narrative,
reading complexity), author types, information quality and utility, availability and portability,
and language representation. The latter refersto subjective perceptions of readers toward awork,
e.g., curiosity for that story, particular situations influencing reading selection, influences of
recommendation, perceived popularity.

This paper arguesthat, if appeal factors are to be employed as access pointsin online fiction
search systems, it isinevitable that only the more objective book-related appeal's can be adopted
to analyze and index fictional works. Further, even with the book-related appeals, it islikely that
each unique reader’s perceptions toward particular book-related features will still vary. As such,
the indexing of fiction based on appeal factors may not necessarily result in high precision or
accuracy of fiction search. However, appeal based fiction indexing does provide multifaceted
selection to readers so that they have more choices, better control, and higher opportunity to

encounter fiction titles that have higher potentials to fulfill their reading expectations.
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The paper goes on to introduce four fiction search services that have incorporated appeal
factor indexing in their databases. Reader’s Robot was an early Canadian library experiment that
has ceased operation (Kieran, 1996; Thompson Nicola Regional District Library System, 2011).
Whichbook.com (https://www.whichbook.net/) and Allreaders.com (http://allreaders.com/
BookSearchA.asp) are two existing online fiction search services free to the public. NoveL.ist
owned by EBSCO is currently the only large-scaled commercial fiction database that offer appeal
search. This service was first launched by Duncan Smith, Roger Rohweder and John Strickler in
1994. It was soon acquired by the CARL Corporation and introduced into the library database
market. In 1999, it was acquired by EBSCO and has continuously grown into a full-functioned
readers’ advisory service, incorporating fictional and nonfiction titles, textual or audiovisual, for
both adults and young readers.

The EBSCO Novel ist employsalist of appeal termsentitled The Secret Language of Books:
A Guide to Appeal (NoveList, 2017c) to index all titlesincluded in the database. The development
of the appeal guide wasinformed by Saricks' conceptualization of appeal factors. It includesfive
categories of appealsthat are used for adult novels: pace, storyline, characters, tone, and writing
style. Two additional appeal categories are used for audiovisual and pictorial works only. Each
category contains a number of appeal descriptors for the fiction catalogers to choose from, and
the vocabulary has expanded over time. For instance, the 2014 edition contained 57 descriptors
under the category of tone; the 2018 edition now has 59 under that category. The entire guide is
publicly available on EBSCO NoveList's Web site (NoveList, 2017¢) and can be viewed as a
generic and multifaceted thesaurus of appeal terms for pleasure reading materials.

Of the four online fiction search services, Allreaders.com is the only one that employs
genre-specific appeal search. That is, the appeal descriptors as well as appeal facets in
Allreaders.com vary from genre to genre, allowing readers to navigate a particular genre via its
unique appeals. The modern genre theory conceptualizes genres as templates of communicative
action. Genres are not just classification statement signifying textual regularities, but also
regularities in rhetoric situations (Berkenkotter & Huckin, 1995; Miller, 1994; Swales, 1990).
That is, agenreisan institutionalized template for social interactions; it is the binding agreement
between authors and readers on the form and format, subject substances, and communicative
purposes of narratives. As such, different genres represent particular configurations of textual
characteristics and reading expectations. Reading appeals by nature will also vary by genre.

Existing pleasure reading and readers’ advisory studies also show that readers of different genres
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emphasize on different sets of appeals and search criteria. This calls for the development of
genre-specific appeal descriptors to further assist fiction searchers engaging in genre reading.

Problems and challenges arise as appeal factors are employed as novel access points in
fiction search. First, very few studies have examined the user behavior as well as the
effectiveness of fiction retrieval in appeal-based search. Whether the current appeal terms
represent readers’ real search criteria and whether they do retrieve works that meet the searchers’
expectations await empirical investigation. Second, whether a generic appeal description
framework such the appeal guide of EBSCO Novel.ist serve the purposes of appeal search is
worthy of future research. Since reading appeals vary greatly by genre, whether genre-specific
appeal description frameworks may result in better search performances than a generic
framework also call for future research. Finally, the quality of appeal indexing as well as the
issues of indexing consistency constitutes a great challenge in such services. Indexing
consistency includes inter-indexer consistency as well as indexer-requester consistency. The
former is about whether different indexers may describe a particular work as having the same
appeals. Likewise, the latter is about the subjective judgement of fiction indexer and fiction
search, whether they may perceive awork similarly. Low indexing consistency suggests unstable
quality of appeal indexing and higher possibility of failures in providing what a reader really
wants from a potential work. In other word, it is about to what degree creative works likefictional
titles can be objectively indexed so as to provide effective fiction search. This requires further
investigation to ascertain the usefulness of the emerging appeal-based indexing for pleasure
reading materials.
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