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4—%‘2 ~ ﬁl"‘z;'
HHERE ’J%{ﬁ Tfﬁ"ﬁ‘ﬁﬁiﬁﬂ%ﬁfﬁzm B EER DRI
RO E B EF R - R TR BT AETET R -

TR = (I m(muswal works ) « ZRI 72l 3 B2 —{E e ey 58
BLHR B EARNETEAR HI#U%E*“%%F%E’JL& 5
F NN (Roman Ingarden, 1893-1970) 75 » ZEEAYAE (F 4588 - JHZEH
REREAANENFEERE . —8E ﬁﬂfuuﬁﬁﬁﬁﬂﬁﬁgfx N EEEE
HIAR ERAFEUE ML BEAENRENER > ERtgRE G ZEMm
EAHEEBSAVES & (Ingarden, 1986 ) ; & E LT ( Curt Sachs, 1881-
1959 )t #2 S 4R Ay DU AVE « J848 ~ 5 - EIJIEL §% 5 ( Nettl, 2005 )-
EIER 28 T E RS K SR ENERR - FEIG MRS - REFER
EEZ MR -

RER RIS - PG LUR T F8E0E i ) R R I G S o — ey
WFEFAE S TE R B BIFmIVER » T RBlLEsR T 2 5 v AR
T 5 O R B B 2 N AR AR At A o B A 1 2 B A Am R B i il 5
TEmiF - WRIIELMFm (%) A - MEEYHEERRPA (%8 )+
o] 5 S8 FRa S EN IRV e &R - B8 2 E AR av L - Rt OREF(F
ZIRRIEBAR H AT ARSI 20 - BIEERECR AR ~ BITER BE
FhaEm) 2 ik B RV S s —RI PL 4 B RE Y B B R AR - BIGARSNE
g °

MHEAEE - B T-fn eEsl BA MR s — - EME R
JRREZE 5 S - AR E ARV A - BB S TR BlLERE 4Rk
fﬁsﬁ&ﬁi? AAES > HE T PAEZEE I RRE A (1943-) AYRI{E Fhats 2 5
Rl > EITEE N - R ERAS R L

L S R GES BT

W B ARty o H 2> SRR B AR ZE G R ER i Al Ay A i B AP I 2
KHE o LREEIE R R > 1970 AR (SRS B
fE B TR (T MARC AMC) ~ (fEZ M A4 58 () (Encoded



R T T LT TRy S LR R T

Archival Description, EAD ) S &0RHGE SRR AR § BRIV T HE - AIGREA (18
B SRR TR - A R RS R SR g R TR E EeE Y 4R H 1)
(f5TH APPM ) Hi (fEZERIMASIEAE) (Describing Archives: A Content
Standard, DACS) (LA » 2016) o L AICEEAE 7 ol Ky R PR R 5 22 B S 11 B
SRR AR 2 B - Ry SRR W B P S AR MR R AR EBLSR
%, & ( International Association of Music Libraries, Archives and
Documentation Centres, IAML ) ~ £ Z44E EEEF, 2 ( The Music Library
Association, MLA ) 55 » $5 28 SL 10 I8 Al MR o - i — D GRETF & S 2L &R
R ) S I B A B )
2016 4 » MLA {EFE &G PO B EE R TIEH - BFEER
PEEER M EREM o TIFHEKFH@EERR GG EEER
(notated music ) » HI 54 FRaBieesl - B HEFR 58 % > [RREHRE
FEHINBEEERRN TR S BIE YT 2R - 2018 4 » MLA 5EtE
FEEZE BB ERMEEANEZ S (Society of American Archivists, SAA )
FHal o R SAA IEFGEEZ E X PN 8% B (B 2 4L &R HUAE K it
E—DACS i A4 ) ( Guidelines for Archival Description of Notated Music
— A Supplement to Describing Archives: A Content Standard ) 0]{E f DACS #Y
SNER R FEAEAE s Ff MLA & 5 2847 Bl 4fE 2 ( Music Library Association, 2019 )-
2020 = 10 F-MLA B SAA 3% (5] Hi prd 50 3% & 28 & RHVAE 2 H 2l X Archival
Description of Notated Music ) —3£ » 5 R IL T/EAIPE B Mk 5 ( Music
Library Association and Society of American Archivists, 2020 ) °

A FHEIRALLEGHIEAR

FEEFWE AN EEEEEPHEE R RSN CmEEREES
KE—FNMAER  SCEBRESEM - MR AR © S Fd e
= FEHERKRIZE F I mrYRIE e o Bl — R K i KRR [FIE R ET
BT BEFHREHATREREET MIMEEXER LNEAER
W B & FIE R ERE S - R AT A A ENIESF - 302
RAEEEEFEEREN TG HitaEREHEMET N ERERE
B (Hooper & Force, 2014 ) -



RMELHEE7 $ 135529 (2021 127)

— - SR{FRNDE

B SEE T R — R B A A B T AF - TERda 2 Al > HIEER
EEE (KRE2IEMZR - WA DBUGES - BEESE M ATEE) A—E
TEERYE ST RN TR dar s HRE LIFaahm - —Rms
B fFih xR EECERFVRIEREE R EME - K AgE8E (music
genres ) BEME MR GHEIME RAVJI70A o DISAIrE J7 i 5 48 1F
iz Rl - EER (J.S. Bach, 1685-1750) RAFETHELERBE » &
HIFESEME R G A - RELDUSEE] ~ W~ S28edh - 5% & E2AIE
B 19 A /EHI 22 B %) (Gustav Mahler, 1860-1911) [F]HF /2 & A BT
ZERVTEHHESE » RSB SEE AV BRRE E  r AS  AMEEL E AR A A
TEen 5 20 A /EEI 22 30{f+: (Charles Ives, 1874-1954) HAMGIELA 44 5y
B NMERIESRAIRYERE S A - BEZERNEZE  =N%E - &
IEHE ~ SRR S BT E SN - S5— 7 > HRHEE g KA
BHRFEAERMR HREL 2% EZHEREE EEEmr T8 E 5%

(thematic catalog ) » 227 Bl & S E2QHI Y BRI EE R » IR AT {E By B 4B
mn T S .

FHIAIFAR ~ S ~ IR M AR R 2 - AH [E] i =UEE U R Ry 2 i
WE 2 R SR BB AR FERE - DUE BV T ZI5 | (sonata ) —& Fy ) »
17 HECHIHERE R =S AV S th AR 12 o — B Wi fl e MR 2 2 i 8P
EEWIME > Gl =825l (trio sonata) I & DI/ NMES B =
Ao BREMEANLENEE  BHE 18 Had{g > 2208 dy i 8 pl B [ E #h
XAV e » ZIBR B EERIP A MERRilsEn " BEEmL
B T B - AAMEEEREH - NMEEZRBHHNERT/MEE > K
o g A EMERE > EZ R T EEEL, 202 TERES
FTOUERNBTE RIE o EA0 B ATl = - BT 1901-1904 £/ ({5
TR 2Z#) ( Kindertotenlieder ) # FH{EEEF A B 7245 ( Friedrich Riickert,
1788-1866 ) FF(F » @I " Wi, o= EEFAMER (75 & 7R
#ith) (Riickert-Lieder, 1905 ) [a] Ry 5 » L HUM B = 5 FFAVEE » AR BE
SR T B EGH o (ERE R E RN T BT HH | JE - [HRIENRBR
SR K SR i B i 2 R R R 0 B — B R - SRR
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TS NEERIVIEIE 2R Pt B R iy eliE R BREdE M - —
SEfE A el AT - R R TRE G RHE S - LB - M - A REBE T
EREEAER  EXAREEM AT G ZARET A —EGHER |
(] — (& Eh it o] AR (50 F 1 5% B R B A SE R - e A B N T2 [ e ok
V) [EZ8E ( The Mitchell Library, State Library of New South Wale ) HYy&4%
fEZE A BB (Meredith Lawn ) 7583 BENEH 22 %8 ( Alfred Hill, 1870-
1960 ) HYFFehif i 4842 &%
GRS S ‘;‘-FZT;K—EL’* 2 o Tt g
HAETH EDLE '7'77 ‘JT E& b
FlREE (s ) i

] xR
' 3 F 8 Y fpfos £
a,uwk1_1@¢k ﬁ@!ﬁyo R

TAF R H fret i@

i A £ H EF ML Jlaha 41 F A ulERY S F I o R
T R K/g,%f - B & (Lawn,2002) -

I P B T B A R SR S i SR 0 (R T EREOR B L )
7 2010 FERITEEFHIZRE R (1930-2008) 182 frivdw H BB (LA
> BB AR - BT HSREFL TR EREW T BB S5
BITERA > BIRERE - LEPHEARVIE R B, ~ MR - RIS il x5 % -
R—ifi e ° 7%¥J¥%L¢bl7? Ve B IR E e Ay (F i B E (& 2 M BE 46538 Ay
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fE (HEfiggaIZR 1) -
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(%)
FEPE R et :
w EW e =

Fn049 8 A ORED) THER - By BHORED)FIMERECR
BRENEEEE  EMEZE JG0) -
B (CREAF%EH) -
Prat A=A ()
HYBRBEEEE -

Fn050 2 —iRFy (Trénih) FABECE - sl (Frékdh) B2EEE -
— Ot Ry M B 25 175 2= it Y 6 2
el

HRPCR - 2B LRt

Wb BTl - IR — g f s Bt i F —E fFah - EEEMEA
BPEFAERAEHRR T LT & > A - SHEEEE] >
ZEEEER AN AT - AR AR AT -

— - SREXMIRGE

TEARERHVGRHET " 23 B4uaE 2R AR BT R{IERFEZ T
WCEB M E BRI R M R B8 R AV AH A2 - BRI B e 2
BUPRRT ML DB | B0 TR AARBEZRRE B RRASYIHN
BERD  BELKE—ZRIIMAFATEE - ERGERIEEZ IO B EEE
ZWNE - HEMT - BHZEEMm S - 5028 5500 B [ & o a5 SE H0 P e Y
EF{EH S Bt (Roy Harris, 1898-1979) 2 #&28 (Roy Harris Papers )
ROl ZAEE DIV E R B 25 @4k - 47 12 @25 (1% 2)-
HrpF 8 /E iR BEE S 1 {E %51 (Library of Congress, 2012) ©



FEIBEBFHPEEREE BT RIEAARE G B

% 2
Roy Harris Papers ,% 5| % #
1 ZEs Music, 1893-1988
2 FEE Writings, 1934-1994
3 EE Correspondence, 1926-1997
4w Business Papers, 1938-1985
5 FEERIVEMRE S Musical Composition Files, undated
6  ATSELEFESC Financial and Legal Documents, 1947-1978
7 WA Photographs, 1898-1979
8  ANREMEH Publicity Files, 1930-1994
9 HiHHE Programs, 1926-1998
10 HIHLSHE Scrapbooks, 1933-1968
11 SHEAfEEEEER Roy Harris Archive Society Materials, 1972-1985
12 {EHxER Biographical Materials, 1975-1979

EflA A « Library of Congress (2012). Roy Harris Papers.

RIS > iy BTy 2 28R an ( B0 1) XFEHE D BLUT 7 (EEZA1
M5y 4EEL SB[ {E 5 ) (Orchestraand Band ) ~ " B 45/E i | (Vocal ) ~ T ZE A
4% | (Chamber) ~ " 55817542 | ( Dramatic ) ~ " %% {F i , ( Arrangements )
REEES ) (Miscellany ) PAK: T A BI{E | ( Music by other composers ) °
—fIM S EEABGSGRBYEER Y E AR F R s E T hahk
FITERT » BRI EEMEHEEEREGZE - SFFERIERR % S
s BITEY S LERIE ~ CFEE AR EEFTRIIN ZRYIR AT =01 - S
B EmE RPN it FRBINE B TR A N B2 AR Ay T 1
NEBIE 5 RIERHEIR 8% 251 -
Bl 252 TRIRES - —EXEURFER—EFGL  EE2F%
H o SRR E SR Y RS AR - Al FE IR E R G o DIEIRS
TE BB i PYEES S1/1 - FE 51/3-4 BBl - miE EERE i
Ad majorem glorviam, Universitatis Illinorum: symphonic tone poem for concert
band (N—{#8EE TR A ¢ B&ZAFER T {Ein Andantino 1A [E] A L
B+ K& 513 FHRAYE 1931 SR FREBIZEE SR - 286 SU4 Az
1932 FRRASAVE | &858 81 47 5% ( Library of Congress, 2012 ) °
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B FEFRBELLGA RN

HI MLA 4R#E > 2019 F5& SAA RFEHY (FUsl & BRIV E s
F—DACS #i7efRE) » MRIFECa S8 BBV IE - 72 DACS HyAELHE i
— DA MEE RN B UER - EFEEEE DACS S —H#io%E =

TRk AIMETEE 5 (identity elements ) » DUREE = ~ 1Y ~ CEEFNE > 78 26
TEFR#EIFEEE L 41 9 TH (Music Library Association, 2019 ) :

« 2.3 RE% (Title)

2.4 HIA (Date)

- 2.5 e #E (Extent)

< 2.6 EAELTE  (Name of Creator (s))

« 2.7 7B/ {EECFESE ( Administrative / Biographical history )

« 3.1 FEEAZE (Scope and content )

« 4.3 FHTEEAR N (Technical Access )

« 4.5 BRFESHFEEE (Languages and Scripts of Material )

« 7.1 [+EE (Notes)

AR AR B N Y S T e B S | 2 el - EC D oy R 28R
DACS BRI TR ERMEN - ITHIEEES - B - EAEELE - #@E
BN E 4 TR -

—‘%E%

Hih =40 MLA 23 (Rl 28 3506 58 2 FRRsc2 25840
AT T AEE S + music manuscripts | @344 {HAIIRAE R A& S HESL
R EA R FEE &R - QA " paper | » (i " music manuscripts | »

"scores | IR 25 @&k o 1A I B Iy B ] 25 6 1 e BB S AR AR
(Roy Harris Papers) - " paper ; —gaBIF R &5 @4k -

TERFNEHLLT » (Fm TR & Eaf gl - AT REREEmE - &
FrA (F &l Y B [F — A Fih R - AR R E B N AN KB E]  Ha 58
TE[E —EE T A S E R F o - FTRERL R AR 20 5 R dh R B F
AT > SE Y H— BB E R A AT A(E - T HA A 50 H 5 46 1
B o fE#EEIHI40 T (Music Library Association, 2019 ) :



R T T LT TRy S LR R T

Collection title: New Philharmonia Society records
Series title: Manuscript and printed music
Subseries title: Copland, Aaron. Fanfare for the common man.
Arrangement for orchestra
File title: Full score, manuscript, with revisions

File title: Parts, manuscript, with revisions

LB LARE 2€ 7 42 % New Philharmonia Society £y 4= 5244 - [RJ& Rt A

EE  TREaEZUTERER - RHiMLEREA T 3 B ED R & 2 |
(Manuscript and printed music ) 55 251@4k 40 5 B2 T EHZHELS
( Copland, Aaron. Fanfare for the common man ) {E g 25| - FEE

B4 o A DL SR B0 B B B 51 44 > B0 ¢ T Full score,

manuscript, with revisions | ( #&EEFFEAHESTRIA ) -

HRT®EEmNS  f—EAE—EEE  EEABNHEHEETRE
BHSERRR T BN S A BT T /% > A R DUS EaHY 7 Ui - MLA 78 s8 3]
HE {5 FH 8 1 2 AT B B A - 2 AT 255 [ ] o 6 ) 2 R A A A L
i A8 ok S e B R B A R R AE SR 513 -

— B

MLA F2EE R Al TOEHAY 3 [E £5F 2R (Elizabeth Surles) £
2019 FE-RLUEMESEEEERR TRENHRSEL - " B, 2%
BB RSB SO A T R R 18k AR = A E A HAR U (Surles,
2019) - —J5 1 A] RE IR FERE R BHE @ S B G ac il B 3> iR ess -~ &
P~ ZEES > ARRYIHTIRFEISESE © 55— I AR R R H R E
LT RRAVEE — M E B DB TAF -

AL SE TSR S - e AL > (RS - dmih HRITDEE B
WA RE g R O - B D A B A EEH AR EE - AN
EANBEER > PR ELE R —ERERR  FRRRESE R EM
SR BAYSERE B BLSCRR - EHAREERE R Ay H IFR THE R REE > [H
IR 1] FH DA R4 S Y ST T R AA - BfRERS ~ B ~ BTG > B
TEZ & A — 251 7 20E IR AY H I a] 5 4% -
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T2 N BRI H A - fERC ik e Al (FrY FHEZ @R - R
SEE(ERD > BURICER o (CEE SRR SE e ] se EER 8L H & 28 - NIt -
BIROREEIH HIIAY T Re Bl aest > e v e fRIR (E AV AR Bk (W& E
W~ RO IS R0k ) ETRUR o ME S ERHE B s - Al
FEMGET HBI@ M - S BoRilTsE " oREEFI H BT, (undated) ©

= EEEZ8

DACS 2.6 #i# T A E XAV 7= - BT IR ANRE R EEE B
HREEEZEAVENESS  BR2EEFTHAN - HBEENERE 9%
PECRR BRI - EF N S EE TR Blgess b RISE0amihE - oK (W
SEEE) AWEESE - DMEmMFRRER > A —ERFHEARARE > thF
AT RE R AR IRAT > IR F TR BB —E TEARA - B - 52
WL IR 2 -

TR AR AT RE AR sl P M IR SR A - I R A HY
SERETTEE AN - (R E IR AR EETE - BOEE B N SR
BEAVERRE o BB RN A AR K S 4 AR B o fER AR - e A
FH ) 24 5] S0 ME RS AR A+ ST R it L B A 2 o A 3 2 RETF Bl A

EEEFEAEAEFAEEANBTHIARN B HAERFEERNE - Z
il A S i 0 i B A — oy FH PR BRORZ B SR s i 98 e ( Ostasien-Institut e. V.
Bonn) FT{rfE @ Sxi&[0lfwiE 7280 — =28 S %Y - BB LR Al %
B O G Rt R = B %5005 ) ( Ostasien-Institut e.V. Bonn Collection
of Taiwan Music ) » FEIHK R (FHEEASE) FirFIZE TR
ZE (EEEENANEEY) -

BN E R BRI HE AT MR #E ]2 7 DACS 3.1 - $t#H%T

fREIERE > s BT B - TEEmats - ERELS
(FHIR) 4 - EEELEDIMNIFTER (NRLNE) LB - Y
R~ B TR L 2 FRIRA G - B2 6 GeEER - BT - Ei
AR EGE AR S - 35 AT RS I3 HA AR 28 o s SR B T 7 i S T L A
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SLAYER M o hAh o AT DU IS S EOR B SR I B HAt S
iﬁliﬂjz ~ BA SR [ SE R S RE 2 R Y B o
TR~ HEEUZEFE - o] IS E R ARG - BIF e SEss
B R Al BRI R AR T A4 & S 2 e B SR 2 R TR AL R Y R
At o [EE DAE B SR RE R TR BIAE & Andantino By > TEARZR T 2ALAYH
L4~ (Library of Congress, 2012 ) :

Andantino, 1931
BOX-FOLDER 51/3 Manuscript score
Note: Sketches on back cover
On title page: Andante

BOX-FOLDER 51/3 String parts
Andantino, 1932
BOX-FOLDER 51/4 Printed score
Note: Edition by Dan Stehman, 1990
BOX-FOLDER 51/4 Parts

FE 2 fPEJ%D CEEFmA 2 EhkA - H—F 1931 Fi > EEEEE
FiRlZ eyl - SRR EAERBERFHE L FXHA " Andante | 5
o HTRIE 1932 FHYRRA - HEELEE RS (Dan Stehman) FfféR
i @ﬁﬂﬁﬁ“&%éﬁ”l °

WABEET > TR AT HR R 4 55 UR A R 2 4438 (Cuervo
& Harbeson, 2011 ) :

Box 55
Folder 4: “My Story of Life” (FS, CS, P), 2A25, 1936

Composer/Arranger: Clarke

PLEFAE R E EZTE Box 55 V5 4 (AXEGY » FIRNEEHZ
Clarke }* 1936 ZFEEI{EWIVE S My Story of Life - T FS | 35V E4E:E » T CS |
%?Eﬁﬁﬁ?& TPy AIZEs8E7 5L - 2t 2A25 Al A8 GG IR ER

AR DUORFE RAAIE P Y AN B4R S -

WERBEE R RE > el DR — BT - (G2 (E SRR

11
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BCERES » MRS T~ FREER - 2KEABERRES - i RER
G A e B T RE B O EIRRE R SERE Bl 2T R 5K L(unfinished e

0

fa~ 2B RS RBEAETTHRETGHGLZ TE
A

AX DT ES B ZEER CRRIEMEZR) BHEUEBRE L - 578
HEFmTREEREI EZEGER - b HZEAREH FLEIT Z5HE » %
0 H 2008 FRIFAIA SN IAML & &3 » 2015 A " BfEE
“a & R4E H | (Répertoire International des Sources Musicales, RISM )
51 0 BBy RISM 3B & TR/ NERYZEEIR 2 — > 22BN/ ETE RS 8
IR 5% T 4 L £ 1 R (Y B2 A 1A o B R EAER P B DT (R A il s
EBTUEE (G T 2B TRE ) SREFE > MEEE R N TR
B (FEMENAEZR) BIRHP—H -

— ~(REIEAER) #il

IS BB I ZIL B REFEEZRBER  TEEEESEEY
fEHIR - A MR EAIER B - [FRF 2 Z R (8 AR AIE T6 - 2858
ERAR B SR - Py H S8 S BB BEE T AL - 2019 45 - FETEALR ORI 7 2
B > MR Z AT B LB TR HY PR LB i - &
WBEFE ~ SRR TE ~ RAF - TR BB TAE - B 2021 FESE R (RETEA
) 2 s - BpIEZILE S 511 [EY(t > LR EEES 1969 ££2 2021
(BT e i oL 2 SERE > 2020) ©

(BRAER) PFRELE IR

IR R GRS - ZERBUEL O CEERIER) a5
51/ BIZS - EEHEGERX - BEAfFihREBREZ TT%?M%E’E&%E%FZ% 5
(B 251> 3Rl T BIETRe T U E S T EEE T DR T O
AMFESREELH - T &Y 1 TAETR, 88 77 §fFL > &5t 149
{n FhaBlgesl - EREE TR EEVEEANE (E 1) -

—E—
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SRR TEE RS E S L T AL

ZAEEN IR 206 - (FHhREWP B > WREAIFER - EWHE—
BEEmAVEERh 2 ~ BIEFA - G B E R E - (R T R IE iRl 2 &
LU fE 2 ~ STEFEZRER > BRI 1 ARIETREE D & 6 [HE] %
U o3l B TR T =S T B T BB

Tl ) DU TR o BRI Gl R IR A EUR P 4R
Tk o ZLoTHANT ¢

RIS 1 TEZ=ERS, THY 4 EfERD R R = - B2 - [REEH
SETE - BIEERRE 1979 £ E 1996 4 - HIN I E A S 2s tE R B -
MEFEEEE G IRBNERIFR I - B £S5 2T EX%, £ 185
BFHIEERIER 1971 £y (EE_E) > &g —E K 2009 FHI%E
Bl (H#5tH) - Hrhdmit MS020 HyfES: (B8 E) wlhuEs - BEHZ%
MUEZR > HAESEEEE  NETEHBEN > REBCUE " =EN% ) Ik
BlIZ5 6 T ERUE(Fdn ) MS022 iYESaSgR] (#51H) - MEEDR IR - B4
HB=ENSEHEE (B —/MES - FUNMES - TS - KeZ -~ BE
B2 KPR ERE > BREGIIN LAY - FEEREAER SR
FEE(AIEE ) S EMIRENVAIE T BFVZEalE RS FEE%
EEdh R EL ISR M X 23 (6 2 B RS TiC S B TR AE M 1L
th > INTREm I T ER 251 4 T B LGB | -

F_EGIRIR  2E25 4R fi 2 B SE1F an I Bl 0 R EZRAVARER - BIANEI %
5 3 TeLefEin ) HE W REE PR EANLE BT8RN
AR E REVAIES > EARE BB N (8T B E A AR R B T B2
P HEEFEEEFESE BFBESE 14 5 > WM B R — {6 B
BRI 251 -

Bl Z51 4T B LB e E | BRI 251 5 T 2l ) EL s fry fifE
oYHE - ST IR S R R AR B L S E 1 an B RS 45 B R I R L Y 2 il o)
B > ZRE I ERS (E Sdll FH T 7Y 5 4 - Pl CERIFERRERTT ) ER &%/
ERZAEEE G ER - (BEE) RIE RN LR E PR 2 5EH © RAXATE
BN R 251 4 T E L SEEA B SEE | TR H AR & e E 4R - (2
HNEEERE S - R EERI BOBERIZRY] S Tzl -
BRIZHIRI 2SI 6" B SEESn o [R5 R e F dn EL B NS, ~ BB BAARDE
A% BRI E I - N8RRI H &Y -

L%
=3

¥
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FEEGHEEFEE > AIRRE— 0 TS g S P KP4
T;‘IE DUfF i 508 % T Ry i (B 5t > TRESZEIEA - SEHGTTRE oy - s
AP R 2 o B AR AT AR B A R A A SEHh 0~ dRIRR B A
ETJ‘A%#F etk o sHESITHIR > EHR A IRt &R - BN E i —
—RERE - SRR Y B GR TR T IFRESIE A SE R -

25 SR
[ | I | 1
%51 BIfE 17 . Ll 52
CfRekpER) ?ﬁ %% m?ﬂ R e
El Tz=ihfE e EFEEE
EU’@” G 3E6{H ){i. 2 | Eikafd
(RAB BB S @Tw @ﬂ%w a%w
x5 J117{H 3t 5 {F $t 61 fF 3t 8 1
(AR PR ) $f ﬁ% S *&
| |
=8 105
1494 F12(4 3034 a7t n
(fREEEPEEREZE) (RUIAER)

M1 CRfrhs) milh e
BRI © AT

= (BRAER) PFRERFE il

CHETEFIAE 22 ) LI BUsl B S BRI AV IE K lii5 Ff —DACS i ifrE )
Ry BsmE . HIN SR ey N A - BT RE IR EIE 5] - IR Rl
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Manuscripts and Scores: An Example of
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[ Abstract )

Music is the art of sound and needs to be preserved with music notation. Over
the centuries, a large number of musical works have been accumulated. Due to their
particularity and uniqueness, the various music manuscripts and scores composed
during the creative stage have to be completely preserved, arranged and described.
This article intends to start with the perspective of archival studies, through combing
the standards of music materials’ classification and arrangement, as well as the
description of the content based on the “Describing Archives: A Content Standard”
(DACS), then takes the Taiwanese composer LAl Deh-Ho’s collection as an
example, carries out the empirical analysis and puts forward the conclusions and
suggestions. This article is expected to be helpful to the research of music archives
in Taiwan and even in the Chinese-language regions.
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[ Summary ]

Music is an art of sound. Before the emergence of recording technology, it
was preserved by oral teaching to inspire true understanding and written
notation. Over the centuries, large number of music manuscripts and scores are
accumulated to become “musical works”. Being the entity work, music
manuscripts and scores aim to deliver and pass down composers’ intelligence to
others. In this case, it is extremely important to preserve all scores in the
creation process, including complete and incomplete drafts, creation fragments,
final manuscripts, and published scores, which is the evolution of the medium.

The music manuscripts and scores in the collections of Taiwanese
composer Deh-Ho Lai (1943-), as the object, are analyzed through the
application of international archival arrangement and description standards to
practice for inducting the conclusion and suggestions. The content is classified
into two parts. In the first part, international standards for archival arrangement
and description are discussed to focus on the classification and arrangement of
music manuscripts and scores step by step. Based on this, the notated music is
edited by The Music Library Association (MLA) for Guidelines for Archival
Description of Notated Music — A Supplement to Describing Archives: A Content
Standard, formally approved by Society of American Archivists (SAA), to be
the practice standards for music description. Moreover, the arrangement of
music manuscripts and scores is discussed cutting in from “classification” and
“arrangement” in the archive processing process. Music archives, different from
general archives, are mostly private writings collected and preserved manually,
rather than the natural accumulation of archives; therefore, they might not have

pre-existing sequence or are simply arranged by the comprehension of archive
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creators. In this case, logical organization is required for keeping the historical
evidence value of archives. Musical works are generally classified based on
“music genres” or “type of work”. Such a method presents similar proof on
theatische kiataloge in musicology. Music materials or fragments not being
composed a piece of music would rely on the professional judgment of
archivists. In terms of arrangement steps, the arrangement structure, according
to the hierarchical idea of archives, is formed “data type” (such as music
creation manuscripts, writings, letters, documents, and one-time propaganda) or
“type of work” (e.g. solo works, chamber music, orchestral music, vocal music,
and choral works). The points depend on the archive value and the overall
content. Furthermore, aiming at Guidelines for Archival Description of Notated
Music — A Supplement to Describing Archives: A Content Standard, MLA’s
suggestions for the standards for descriptions of music manuscripts and scores
are discussed. The description of DACS is applicable to each level of archives
and reflects the characteristics of arrangement to provide information for
archive generation. Title, date, name of creator(s), and scope and content
commonly used in music manuscript descriptions are analyzed and discussed.

In the second part, the practical applications of arrangement and
description of musical work manuscripts are explained with the example of the
researcher participating in the organization of LAl Deh-Ho'’s collections, a
Taiwanese composer. Deh-Ho Lai, as a virtuous and respectable composer in
Taiwan, keeps on creations for years. He donated personal creation archives and
relevant literatures to Taiwan Music Institute in 2019, including 77 pieces of
creation manuscripts to make total 149 pieces of manuscripts and scores. The
program team, according to archive levels, makes classification with data type
and subdivides creation manuscripts and takes music arrangement and scores as
the arrangement reference to eventually complete archive description following
Guidelines for archival description of notated Music — A Supplement to
Describing Archives: A Content Standard.

Traditional musicology studies focused on the analysis of music texts.

Along with the development of archival studies, researchers of music historical
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data gradually realize that the context could be comprehended and correctly
accessed by paying attention to the arrangement, preservation, and management
process, in addition to the data. Starting from comprehending the genres of
music manuscripts and scores and the arrangement and description standards,
the standards and content descriptions are combed to eventually propose
conclusions and suggestions through the empirical research on the organization
of music manuscripts and scores in LAl Deh-Ho's collections. The collection
and organization of composers’ manuscripts is still in the ascendant in Taiwan
and even Chinese-spoken areas in past years. Nevertheless, the comprehensive
review and discussion of composers’ creation manuscripts from the perspective
of archival study seldom appear in research. It is expected to benefit research
on music archives in Chinese-spoken areas through the process from theory to

empirical study on a composer’s archives.
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